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Sean Michael Hurley is an artist and musician working in Seattle. He recently joined CORE
Gallery (in Pioneer Square’s Tashiro/Kaplan building) and will have his first exhibition with
them in 2020. He has also contributed illustrations to many publications, and has worked
in social services for a decade. His work can be found at instagram.com/floatingbridges
and seanmichaelhurley.blogspot.com, although he rarely updates the latter.
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impermanent

everything is
impermanent
that’s both the
challenge
and the
delight
of it all

James B. Moore has been a musician, merchant marine seaman, high school English
teacher, and counselor. Currently, he divides his time between psychotherapy and writing.
His three books of poetry, Open Heart Chronicles (from which this poem is reprinted),
Spirit Unchained, and Swan Dive are available from chatwinbooks.com and amazon.com.
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Sami Ridge Loy is a multi-platform artist lurking the Seattle area. She's new here, but finds
the cultural scene to be super rad. Her work can be found at 9th-alpha-virginis.tumblr.com
and at instagram.com/sami.r.loy.
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Bryan Allan Krauss is an artist and filmmaker living in Renton and working in Seattle. More
of his work can be enjoyed on his website at www.bryanallankrauss.com or on social
media at instagram.com/bryanallankrauss.



You can also leave us a token
of your gratitude on our Patreon page
patreon.com/floatingpoint

Floating.point
Visit our website at

www.floatingpoint.pub

where you’ll find links
to purchase a printed copy.

Show your support for
arts and literature

Thanks for reading.
We hope you enjoyed our work.

by purchasing a print



10

Photo by Daniel Fleming



11

be the
light.

Jonnie Wilder interviews miku

ON THE BACK of the No Parking East of Here sign on your street,
tucked snugly in the upper left-hand corner, there is probably a black
vinyl sticker with a simple, upbeat suggestion. It’s typeset in Helvetica
bold, all lower case letters, period at the end, knocked out in white.
It reads, “be the light.”

The artist — known only as ”mikuseattle” to those who follow them
on Instagram — is part turquoise twin-tailed holographic Idoru; part
shaggy-faced, clear-eyed, blonde Vincent van Gogh lookalike; and part
collective of street shamans, homeless-shelter volunteers, and credit
card numerologists.

They prefer to be called Street Artists.
“There’s a whole culture,” says the artist behind miku. “You learn

about if you just walk around looking at it enough. That’s where I fell in
love with it. If there’s just art — like the girl who draws cats, I just call
her Cartoon Cat Girl — it’s really hard to find [on social media]. But
then when you get in the community, people start telling you who they
are.” Cartoon Cat Girl’s social media is instagram.com/imapoptart.

I just recently learned who miku is and I’m talking with them over
coffee outside Cafe Vita. We share a penchant for taboo pronouns.

“I always say ‘we’. That’s why I understand the pronoun thing. It feels
normal. It confuses people sometimes, they’re like ‘What’s the group?’
and I’m like, no that’s just how I talk.”

We start out with inquiries about Hatsune Miku’s role in the project.
I’m a big nerd who listens to bootleg Hatsune Miku albums on my blue-
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tooth speaker as I ride my ebike around the city, so these things are im-
portant to me. Hatsune Miku is a real-life Idoru: an animatronic holo-
gram reminiscent of the AI pop singer Rei Toei from William Gibson’s
cyberpunk novel, “Idoru”.

The term is a Japanese rendering of the English word, “Idol”. But Hat-
sune Miku doesn’t exist in the material world. She’s vocaloid software:
a collection of sound samples and algorithms developed by Crypton Fu-
ture Media. She’s the most prolific singer ever — credited on over

100,000 songs — yet she’s never won a Grammy. She’s a star of manga,
anime, and video games, has opened for Lady Gaga, and performed on
The Late Show before a bewildered David Letterman. She passed
through Seattle in 2016 for her first North American World Tour.

“Hatsune Miku” translates to the English, “first sound of the future”.
“She’s part of the cover,” says the artist behind miku. “Miku is two

Kanjis, ‘beautiful’ and ‘horizon’. Japanese dads will call their daughters
that. It’s like a pet name.”

“Also, Miku did her world tour here, so she dominates the Google re-
sults. Which is important. It makes it really hard to find miku.”

Sticker culture is stratified by way of voluntary tiered access. At the
top, there is the street artist and a few close friends. Then there’s the
community of other sticker creators, followed closely by a self-selected
community of followers. To become a follower, one must do the
gumshoe work of hashtag searches and reverse image lookup to find
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be the light.
the social media accounts of the creators. They send direct messages to
get on mailing lists of sticker exchanges and web-based storefronts.
Then there are the rest of us, who are bombarded by thousands of im-
ages: stapled onto telephone poles, spray painted on walls, and stuck
on smooth, flat surfaces. Most are too busy to notice as they pass by
them on their way to work, or the store, or the bars.

“That’s also why it’s never signed anywhere. To control how the magic
happens. So people who need to find it or want to find it will find it. But
for everyone else, if you don’t need to find it, you won’t. [Hatsune Miku]
is part of that.”

In a world of relentless marketing, attention seeking, and self-promo-
tion; there thrives a culture that hides in plain sight and by doing so sur-
rounds itself with an air of humility.

“And faith that if they needed to know, they would know, ” he finishes.
I’ve spent the last few months doing the work to unravel the digital

skein. We exchanged a few furtive direct messages, I was ghosted and
forgotten for weeks, until finally I receive a message out of the blue.
“We should schedule coffee soon.”

Now, over a cup of chai at a sidewalk cafe on Pike Street, I’m listening
to the story of how “be the light.” came into being. I struggle to follow
the thread, it’s so complicated and interwoven that the beginnings
sound like endings and the endings sound like middles, but I can’t stop
listening.

mikuseattle: Well, I mean, there are a lot of people assisting.
We are getting organized now. But along the way, it was just
friends who had a big impact. The sticker was planned over a
long period of time.
Jonnie: Are these friends the people that were around you on
Facebook?
miku: It was almost all Facebook. I came from Texas and I didn’t
really make any friends here. I mean, I knew bartenders. And I
work with people. But I didn’t have any friends here.
J: Do you work at one of the big tech places?
miku: In the [Financial Industry]. I specialize in marketing now,
I’ve been doing this for like twenty years, started with event
flyers, then I got into freelance in Austin. I did that for like ten
years and got pretty good.
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Then I worked for a great agency and got to do big stuff for
Fortune 50 companies. I did that for about five years.
I was going to start my own studio, ran out of money, started
using a talent agency. [But it wasn’t enough to make ends
meet.] And I ran out of time.

I’ve never given up, but Seattle beat me. I was buying a plane
ticket home that day. I hate to say it, but I lost. This was a very
important step of process though, I would later learn. I was
living off frozen corndogs for months. I want to say that was the
low point, but I love corndogs.

I ended up in the least likely of places then, that’s tied to so
much of the synchronicity. And I’ve been there ever since.
Growing.

The artist’s story, I’m quickly learning, is a phoenix cycle. There is
death and rebirth, a new life as a street artist and an accompanying ego
death, followed by a rebirth in a hot dog costume, spreading joy to the
lunch-time crowds in the financial district. A never ending cycle of rev-
olution and revelation.

Each new life recycles the ashes of the old and repurposes them to
new and better ends. There is a refining going on, this is all leading to
something, but neither of us can define what it is.

miku: It’s hilarious, I’m working in the financial industry and at
lunch I’m breaking the law or dressing up in a hot dog costume.
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be the light.

miku: That’s where it started: the stickers. It’s changed over
time, the meaning of “be the light.” But I know they are
provided and shipped for free. There’s like a barrier. It’s really
hard to get into. I’ll talk about the barrier first.

Sometimes it’s hard to get past. You can’t get around it it.
You have to make it, you have to order it, that takes money, you
have to wait on it, maybe you don’t even know how to go about
that. So, to distribute them for free just takes away all the friction
and it just ends up at their house. It’s like you’re helping the city,
but it has nothing to do with the city. It’s the person putting
them up.

It’s never talked about. People walk from A to B as I did my
whole life. There’s no reason to go the long way. Stickers
change that. Now you have a reason to explore. It opens the
whole city up.

It’s meditation. You’re walking around with music. I suffer from
boredom a lot and if you pair that with alcohol and you’re in a
city that’s easy to feel alone in. Bad news. Then the only thing to
do is bars. So really, what it did for me, it saved me too. Just
being able to, even when I was broke, I was like, “I can go do
this.” And I had something to do all of a sudden. So that’s what
distributing the sticker is.

And then to find people that start asking for more and more,
that’s part of scaling it. You can see who it’s working for.
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J: People message you on Instagram and say, “Hey, can I have
get some of your stickers so I can put ‘em up?”
miku: Oh yeah. We announce them.

Street art isn’t new. It’s an old art form that’s constantly being rein-
vented. Banksy didn’t invent street art, but he may have done more than
anyone else to popularize it recently due to his insistence that his art
not be commercialized. He’s the Bill Waterson of street art.

There are others you’ve probably heard of, like Jean-Michel Basquiat,
the Gorilla Girls and Shepard Fairey, or Seattle’s own Amplifier Art,
Henry, Urban Artworks, Seattle Mural Project, and the Graffiti Defense
Coalition.

The quality of the art ranges widely. The black vinyl “be the light.”
stickers are simplistic, something anyone could produce from their of-
fice word processor. But the artist who produces them is capable of re-
alizing a wide array of art styles. Art is their day job, it’s the messaging
that changes at when the sun goes down.

From miku, two message themes emerge from the colorful din of the
painted and stickered streets: kindness and cuteness. They are exe-
cuted with a hipster’s flair and a modest hand, without coming off as too
cool or crude.

The colors are bright and inviting, like kindergarten tempera paint
posters welcoming the class back after a long spring break.
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be the light.

J: Did you go to school to learn design? Are you self taught?
miku: I went to a technical school when I was 19. Never
graduated. I was always into art and computers. But then the
rest was all self-taught. Driven by event flyers and posters. It was
fun and just led from there.

Freelance is weird. I learned a lot in freelance cause you have
to. You have to take whatever comes your way and figure it out.
You can’t say, “I don’t know how to do that.” You gotta say,
“Yeah” and then figure it out. That’s where I learned the majority.
It’s either do that or be evicted.

Austin was full-blown troubleshooting security, websites,
whatever I could get. That led to the agency. They were my main
client and they were like, “You gotta move here or we can’t do
this anymore.” I left. Which was weird. I brought two suitcases.
J: Came here?
miku: Yeah and it damn near destroyed me. The first two or
three years. Alcohol and drugs and loneliness. But I didn’t know
at the time I was lonely. But in hindsight. Definitely loneliness.
J: When I came here in ’91, I was surrounded by people and
super busy. I found myself not spending time with people and
instead spending time working.
miku: Or I’d be home alone drinking and listening to music and
chatting with the only friends I had online. But in the end it’s not
the same.

Now, thank god, through the artist community, which is a
miracle. I just went through a bad breakup that seemed to last
six months. But without the community I have now and the
friends, it’d be bad news for me. I’m really lucky. Like, really
lucky.

I was in Seattle Walk Report today!
J: I saw that!
miku: I’ve wanted that for years.

Our story so far is infinitely relatable: transplant moves to Seattle and
gets shut out by the infamous Seattle Freeze. Throws themselves into
work and an alcohol-fueled social life that evaporates as quickly as
ethanol on a sunny day.
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J: Do you ever get feelings that you’re not good enough?
Or your art isn’t good. I get that all the time. My art is terrible in
my eye.
miku: I think I had that my whole life. But now I’ve learned... It
was bad at first, my handwriting was bad. It’s getting better, it’s
still not, but I guess I could handle it better with humor.

I’m more open, I know it’s not... It helps that I know where it’s
going to go. This is just me learning it. Also I know I started from
the beginning, with a fucking sticker. I know I don’t know how to
use, I’ve never used a spray can, I know that. So it’s going to be
real bad for a while.
J: So you have a sense of confidence in your abilities.
miku: Yeah, over time. When I first pick up a spray paint can, it’s
going to be fucking horrible. Probably for a long time.
There’s a lot of those floating around. I’ve abandon a few.

Run away. There’s some weird... The last one I did was supposed
to be a buffalo. It looked like a chicken nugget or something. I
just abandoned it. Now there’s this weird thing, that happens.
You get better with practice.

That was just funny. Sometimes they’re really bad. That was
the first time I used Instagram Stories. I documented the
process. It was really funny and then it just got worse and worse.

That happens. I try to plan a lot. And then just learning to... in
my career, upbringing, I know what I can do and what I can’t do.
I try to work within that. Like in the beginning with spray paint
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be the light.

cans, I know, I want to do something easy. Stick to the shit you
know you can make look right. That helps you get through it.
But if I try to do something complex, there’s no fucking way. I
know if I start small and try to work my way up, within my own
capability, then you can give the appearance of you’re good.

I do a lot of kid drawings because I didn’t know how to write. I
noticed if you use different colors, oh it looks like crayon, that
was just me hiding the fact that I don’t know how to write, or I
forgot how to write. There’s a lot of that hidden in it. That’s just
because I’ve been a designer.

J: Are you the one who did the octopus?
miku: On the white wall? “You octopi my thoughts.”
J: That was you!
miku: Yeah.
J: I thought that was you! Someone posted it on Reddit, they
were like, “oh my god, this is the most adorable thing ever”.
miku: I don’t sign them.
J: I thought it was you and I was going to reply, “It’s miku” but
then I thought it looks a little like a Henry, cause Henry does an
octopus too.
miku: Sometimes I branch out, learning to draw.
J: It was great, people love it. It’s perfect.
miku: It was originally going to say, “I wish I had eight tentacles
to touch your butt,” but then I was like, “oh, let’s keep it a little
more family friendly”.
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The process for that’s literally, I’ll have an idea then I’ll look up
like “octopus puns” and then pick...
J: So you looked up the pun first.
miku: Yeah, well I knew I wanted an octopus. The internet is
huge. That’s usually how I can arrive to it. That’s the quickest
way. If you’re sitting around trying to think of it all from nothing.
But if you just pick like, okay, octopus, then “octopus pun”, then
you can get there really quick. That’s how I do it a lot.
J: I see. That’s clever.

I gather that there’s a huge amount of mission impossible, spy
stuff that goes on with graffiti art. Is it right to call it graffiti art?
There’s slap tagging....
miku: Yeah, there’s sticker culture, there’s tagging, street art
would be more, not tagging really, that’s more, tagging has a
bad rep.
J: With the markers?
miku: Usually spray paints when they’re tagging. It is markers
too, but the disrespectful tagging you can’t even really read,
that seems to be what people associate with it and they’re the
ones that give — it’s highly illegal — and it gives street art a bad
rep. But a lot of us are really respectful but then there are
people that come in and fucking ruin the party. We get
associated with that to a lot of cops.
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be the light.

J: Some people are using like some kind of epoxy, the puffy
epoxy.
miku: There’s random things like J.A.W, they makes lego molds
and then pour concrete in them, Quikrete them. They’re starting
to pop up all over. They came out of nowhere and they just do it
daily. Came out of nowhere. People just catch fire. I think that’s
art though it could be anything. I never knew what it was but
now I know. It could be like fucking stamps. But when people
find it, it can change your life.
J: How much of your work is digital? Your day job is doing
digital art.

miku: Right. Well almost all mine’s hand drawn. It’s on purpose.
I’ve done some pasteups, but I could do that every day, quickly
just like, “holy shit, biggest pasteup artist in Seattle” but then I
wouldn’t learn how to do other things. I’ve learned how to do
stickers. Now I’m practicing writing with markers. I’ve finished
stocking up spray cans and eventually I’ll get into that, so I’m
just learning the ropes. I didn’t just want to jump into pasteups.
You miss the whole culture.
J: What’s a pasteup?
miku: That’s just paper. Most of my pasteups are still hand
drawn. But yeah, you can just print them out and put them up
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with adhesive. I like them, because you can really take your time
on them at home. Safer. Then you just go put it up.
J: Then you wheat paste them?
miku: Typically it’s flour and sugar, I started there, but that goes
bad and it’ll smell horrible. You’ll spill it in your bag. A lot of us
use wallpaper adhesive. There’s always a hunt for a better
adhesive.

My first billboard, I cut out letters this big [mimes really big
letters], each letter was that big. I took a lot of time. Carried it up
there. Your first billboard you don’t realize how tall they are. I
can’t even reach a third of the way up. My letters they’re like
small, once you get up there. But I had the wrong adhesive, so
they fell off the next day. I worked on that for weeks. I had to get
onto the building, onto the billboard. It was scary as shit. And
after all that, I had the wrong adhesive. You gotta know your
adhesives.

I like Hodge Podge, it’s dependable. Vinyl wallpaper adhesive,
the bulk shit you can buy, doesn’t go bad and it works good.
J What about the elephant at Pike Place Market’s Post Alley,
down by the gum wall.
miku: Yeah, oh god, millions of people saw. It went viral a
couple times. There’s even a spiritual leader that took it viral,
said it was a message from her teacher who died. It was
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be the light.

interpreted as a message from him to all their following. How
that happened, I don’t know. I just going to do a big pink
elephant, really. That was it. It took, it was huge so I had my
entire wall, it took a long time, it was all hand painted.

Putting it up, I didn’t know how to do it, at one point, it wasn’t
supposed to be there. It fell down on top of me. It reminded me
of in grade school. You’d have parachutes, and we’d lift ‘em up
and we’d all run under. That’s what it was but it was covered in
adhesive. I was covered in glue. It was like four in the fucking
morning.

At that point, you only get one or two chances with pasteups,
then it’s going to rip. So it was over, done deal. Then there
happened to be a restaurant owner right in that alley who came
out and helped me. That’s the only reason it’s up.

He actually has the first picture of it. I don’t know who he is.
But without him, it wouldn’t exist. My hands would have ripped
the wet paper apart. So whoever you were, thank you.
J: Who says there’s a Seattle Freeze? There’s no Seattle Freeze.
We take care of each other.
miku: I don’t know what he was doing there that late. But that’s
the only reason it’s up.
J: Do you have any plans for more like that?
miku: Oh yeah. You need a team to do bigger stuff. Easiest
example is ladders. You can’t always pull a ladder up with you.
You need someone to carry it off. It’s so much easier if you have
a lookout.
J: Seattle needs a Banksy. America needs many Banksys.
miku: I’m totally intending, I’ve said it before. It sounds cocky. I
think it’s funny if you’re confident and you work hard you’ll still
be a cocky asshole. But everyone’s singing along with rap songs
that are so boisterous. That’s completely normal. But, the minute
someone’s like, “Yeah, I’m going to do [art]”.

I have every intention of being that. He’s done his thing,
Sheppard Fairy has done his thing. There’s people coming up,
like me, they’re going to keep carrying the torch. I think that’s
what it is.

Mine’s a little different. I’m not going to turn it into...
J: Banksy makes a lot of money off that.
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miku: Yeah. It’s like Jim Carrey said, “I hope everyone achieves
their dreams so they can learn it’s not what they thought it was.”
J: I remember in Seattle it used to be illegal to put those
posters up on the telephone poles.
miku: Oh those? [points at telephone pole covered with
posters]
J: Yeah.
miku: Oh wow, that’s bullshit they think they could stop that.
J: Yeah. And they enforced it. Mark Sidran [City Attorney] he
also wanted to make it illegal to sit on the sidewalk.
miku: Don’t they know that’s what gives cities, what makes this
place lovely, when they...
J: That’s what makes a city a city.
miku: That’s why I wanted to live here. All this shit that’s illegal
everywhere else.
J: Used to be illegal — they had a Teen Dance Ordinance — to
have places where teenagers could dance. Seattle has this
crazy, ultra-conservative history.
miku: I didn’t know that. I thought it was always kinda out there.
J: Seattle has an interesting history.
miku: I don’t know enough about it to say, but it’s always
seemed like this, if you wanna find yourself, face your demons,
and do good in the world, it seems like a place where that can
happen.
J: It’s the wild west, right? Back in the day, if you lived on the
east coast, even if you completely fucked your life up over there,
you could always come out west and start over again.
miku: Right, that’s what I actually have planned for. Get a felony,
leave a state. If you get in too much trouble, time to leave the
country.
J: I don’t know where there is to go now.
miku: But I respect people. If people own a business, I respect
that. But as far as [corrupt people in power] telling me what to
do, that’s bullshit.
J: You have an interesting ethic. From what I’ve read, it seems
like, you do a test. You put up a bit of test graffiti and you see
how long it takes someone to remove it.
miku: Yeah.
J: is that your ethic, or a street art ethic.
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miku: It’s people who are professionally into it. They know. Also,
you learn all this when you do stickers. You really notice, there’s
a lot of hidden things people don’t know about, I’ll share a few
of them.

How hard I press my sticker will determine how hard it is for
them to pull off. So, I’m not going to do that on the front door of
a business.

I like the top left corner. At one point I had all of Broadway.
But I can also tell, do they try to take a corner or do they not
touch it at all? The ones that don’t touch it at all, then I know
they support it.

Also, they’ll use stickers as a warning sign. So when you see a
sticker that just has half of it ripped off, that’s a sign that other
stickers should not be put there or they’ll be ripped off. So
there’s all this shit going on.

The respect is mind-boggling. Stickers are, you can Google on
any sign in the world, it’s crown shyness, like trees limbs won’t
touch, that’s what it reminds me of. But for some reason there’s
this unspoken thing that all over the world sticker artists are
respectful of other people’s stickers. No one decided that.
J: Same thing with posters. I’ve been putting up posters and
there’s no written rules but of course you don’t put your poster
up on top of someone else’s poster.
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miku: I’m learning more about the crews. They’re really
interesting. They’re very guarded.

You know like the alleyways, these amazing pieces are the
same fucking people doing the shitty scribbles. There are layers,
you can see the shitty thing, then there’s the bomb they spend a
little bit of time, then there’s these huge pieces. I always thought
they were different, but no, they’re the same people. It’s so
cryptic.

You don’t know who’s in them. Even if you look it’s really hard,
like who’s in them, what are they doing? How do you?
I started doing graffiti lettering, when they put it next to you, it’s
pinging.

If you want to say “hi” to another sticker artist you put it
perpendicular, you make it known to them, you put it right next
to theirs. You took the time. I call it “the nod”.

If you put it randomly it’s just a sticker.
Taggers do that too. I’ve noticed as I’ve gotten better at graffiti

lettering they’ll start coming around. I guess to recruit?
That’s why I’m starting my own, mine will be way more
respectful. I don’t like their rules. I don’t like that they’re
disrespectful. And they’re highly illegal. I don’t need that shit.
J: You’ve run into the cops a few times.
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miku: Yeah. I’ve only been directly caught once. It’s important, I
spent a lot of time to protect who I am because I knew where it
would go, from the beginning. To this day, I’ve only met a few
people from Instagram. Even on Facebook, there was endless
planning and blabber, but you still wouldn’t know my last name.

Because the piece I was doing was with marker, it was a big
piece, I took a chance. I gave a false name. I didn’t think he was
going to check. Thank god, if he had checked... cause I know
that about cops, if you lie to them, they’re going to get mad. But
I took a risk. So far, they don’t know who I am. But only because I
was doing something, he asked, “Is it just a hobby? You’re not
part of tagging?”

I discovered, they do not like tagging. If you look into it, they
circulate – they’re hilarious — they circulate pamphlets, “Is Your
Son a Tagger?” and they give the telltale signs. Paint under their
fingernails. I found this interesting because people think, what
else do they do that on? There is an organized effort against,
they only do that for fucking drugs, and apparently tagging is
that serious. I think it’s funny, people think you’re going to go
into a courtroom and just talk your way out of tagging: no. This
is organized, they fucking hate it. Or they wouldn’t be
distributing pamphlets across cities in America.
J: I used to be an apartment building manager. The
management company I worked for said, “if somebody tags the
building, you have to remove it right away, by law, or we’ll be
fined.”
miku: Or it draws the others in.
J: The city’s reasoning is that it’s gang related.
One time, somebody drew a pink heart. I just left it. It was a pink
heart! Definitely not gang. It was adorable.
miku: That’s why my stickers have staying-up power. They call
them “the buff man”, just a general name for the person who
comes, you can see, where they’ve spray-painted over and my
sticker’s still there. They’ve always left my sticker. Because it’s
positive. I think it may even be a warning, “don’t tag here”.

When you walk around doing stickers, you have so much time
to think about these things.
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It’s important to note that putting up stickers on public or private
property that isn’t your own; even stickers with positive, upbeat slo-
gans isn’t technically illegal in Seattle or Washington State. But “writ-
ing”, “painting” and “drawing” are gross misdemeanors.

There have been attempts to create organizations that connect street
artists with property owners, such as the Seattle Mural Project
(www.seattlemuralproject.org), a partnership between the Graffiti De-
fense Coalition, the City of Seattle, and Urban Artworks. In the ’70s, the

City of Seattle adopted a 1% for Art Ordinance where the city budget
sets aside 1% of its budget for public arts such as murals. Seattle has
some beautiful murals to show for it.

In 1994, Seattle passed the Graffiti Nuisance Ordinance. It requires
property owners to remove graffiti in a timely manner or to face fines
of up to $100 per day, up to a $5000 maximum. From observation, this
law appears to be selectively applied.

Street artists are in violation of Washington State Law, committing
Malicious Mischief in the Third Degree, if they “Write, paint, or draw
any inscription, figure, or mark of any type on any public or private
building or other structure or any real or personal property owned by
any other person unless the person has obtained the express permis-
sion of the owner or operator of the property, under circumstances not
amounting to malicious mischief in the first or second degree.” This vi-
olation is a “gross misdemeanor”, punishable by “364 days in county
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jail, or a fine of up to $5,000, or both”. City of Seattle law is similarly
worded.

There is some question whether stickers are included in this defini-
tion. Tim Burgess tried to have the law amended to include stickers in
2010, but this doesn’t seem to have passed. The Graffiti Defense Coali-
tion notes that, “(‘stickers’ or ‘glued’, ‘affixed’ or ‘pasted’ objects are not
defined in the law)”

Street artists take great risks, and the artist behind miku has a lot to
lose if they spend up to a year in jail. Probably not for the “be the light.”
stickers, but possibly for the other work they do. People of color and
queer street artists risk interactions with the police that can put more
than their freedom at risk, even if they’re just engaging in a little harm-
less stickering.

The City of Seattle does give out permits for public art works, such as
the ubiquitous paintings on traffic-signal control boxes. Artists inter-
ested in doing so legally can apply for a permit at www.seattle.gov.

Meanwhile — this isn’t legal advice — but stickers are apparently fair
game.

J: I see a lot of potential, a lot of potential for greatness and a
lot of potential for everything going to shit. Because that can
always happen, that can happen for anybody. Because if you do
get arrested for doing something, it puts you in the position of
losing your job and your job is what funds miku.
miku: And I am actively decentralizing things to survive such an
event. An incredible amount of my time is spent on such things.
It’s interesting, I was talking with [name of collaborator] last
night, they... they have action. And talent. And heart. I saw it in
their eyes for the first time. I think they were deciding.
Everything that will be done is highly planned, but at the end of
the day we know where this might lead. I saw it in their eyes.

And that was a first. This is not something that can be chosen
by me, though. I know all will be as it should be. It’s a big
question, the flowers and the gas can. If you could put the
hundred people responsible for all suffering in a room, would
you end them? They replied, “I need context.” The correct
answer is, “absolutely not”. But we can choose the other and
context can and does change. I was asking them if they can do
what is necessary. Asking for context is saying, “yes”.
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This isn’t to say violence will ever be a part of it. That only
feeds into [what’s already wrong]. What many believe violence
can achieve, I believe compassion and love can achieve.

They should be thankful for that. I’m tired of resisting. We all
should be. It’s adorable, but I have no time for it. None of us do.
I am not building this to resist. But violence and corruption will
never be a part of it, lest we become the thing we resist.

It’s not like we’re going to war with anybody. But that’s the
flowers and the gas can analogy.
J: Well, Trump could decide to declare himself emperor and all
of a sudden we are at war.
miku: But remember the balance thing. I think the light must
come back. I don’t know how.

The crazy part is, I know it doesn’t matter in the ways most
think. Is vengeance or restoring balance necessary? Probably
not. It’s funny because as the light wore off, the feisty me got to
take the reigns. And oh my, has he been busy.

If I am blessed enough to get drenched in light again, I know
that me is going to freak out. Like, “Holy shit, no no no. The fuck
is this? We’re waging war with the Fed?” And feisty me is like,
“Calm the fuck down, Brother Theresa, it’s just an option. We
can pivot.” Light me is in shock and immediately starts ridding
miku of those mechanisms. Good luck.

As I said, I’ve been busy. I am aware of this exchange though.
It provides balance and strength.
J: Having confidence is 90% of the game.
miku: And action. I never had action. But after this, all of a
sudden, I have it. It doesn’t matter what the thing is, with time
and action it can be done.
J: Your experience gave you a sense of purpose?
miku: High stakes, high purpose, and a little smidge of fear.
What happened was real. On one hand it seems lofty and
ridiculous. Of course it is. But keep in mind, this is how it’s done.
This is literally how it’s done. These things don’t magically
appear overnight. Someone devotes their life to it and it grows.

I’m a little wiser now. In the beginning, I didn’t question it.
Now I know I could walk away, but why in the world would I?
People should remember that this started four years ago. Out of
nowhere. That means it can come out of nowhere for anyone.
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What if it’s coming but it just hasn’t gotten here yet?
I just think that’s interesting. I wonder how many people are

walking around, with no idea what’s around the corner.

This is where I lose the thread because something profound hap-
pened in the artist’s life. A daimonic miracle, perhaps.

According to existential psychologist Rollo May, the daimonic is, “any
natural function which has the power to take over the whole person...
The daimonic can be either creative or destructive, but it is normally
both... The daimonic is obviously not an entity but refers to a fundamen-
tal, archetypal function of human experience — an existential reality.”

If you ask an artist about art, you’ll get some insight into the state of
the market for art, learn about the difference between vinyl stickers
and pasteups, or get an analysis of oil versus acrylic. But if you ask an
artist about the nature of reality, you might gain a new way of looking
at the world.

Before there were the “be the light.” stickers, the artist behind them
started seeing strings of numbers — specifically the numbers “666” —
appear in their life. The Number of the Beast, as it’s popularly known.

The artist behind miku doesn’t appear to be someone given to seeing
the world through a lens of religiosity. He mentions some of the major
Christian figures a couple of times during our interview but only in re-
sponse to my queries.
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The story starts with rationalizations: it couldn’t have been the drugs,
or the childhood mental health scares, and it definitely wasn’t the drugs.
But that’s where the rationalizations end and it’s clear the artist isn’t
trying to apologize for or justify the experience. The experience hap-
pened, the result is what’s in question here.

miku: It started with 666.
I’m no stranger to psychedelics. Actually, let’s go to the

beginning. I had always seen what many call “shadow people”
when I was a child. There were periods it escalated along the
way. But the experiences stopped there and I just wrote them
off as spooky. This place can bend and I didn’t want to
acknowledge that.

Four years ago, I started seeing the numbers 666 showing
up everywhere. Like everywhere. On cars, sometimes three
receipts a day, which is fucking impossible. A sign outside my
door, ubers, quotes at work, and on and on and on. It was
everywhere.

I went to Reddit, that post is still there somewhere. I didn’t
know the word Synchronicity yet. Then I got the first of a series
of credit cards with 666 as the PIN. Then I got another. And
another, except the third was the last three digits of the card
number.
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It was so unbelievable that proving to myself and others I
wasn’t crazy became really important.
J: So you had the synchronicity of a string of numbers
reappearing over the last four years.
miku: I had never seen any strings of numbers until four years
ago with 666. My life was completely normal until then. The best
way I have to describe it might be, it felt like, being activated.
I had documented all of it publicly online. I was very objective
about it. I complied proof.

But by the time I had proof, I didn’t care anymore because I
already knew. It all began with 666, though, or what I call the
sync-pocalypse. Less rainbows and flowers and sunbeams,
more screaming and kicking as inside and outside is burned off
in an invisible fire, and no one will believe you to put it out.

After that, there was silence for two years. That’s when the
carrying out happened. Miku was born. The sticker was formed
and I walked thousands of miles putting them up by myself. It’s
easy to hit eight miles a day if you commute on foot.
J: It adds up.
miku: So, nothing for two years, but just recently, it came back.
The number was 111. It was everywhere. It’s like the new 666,
but this time with less psychosis. I’m fully aware it’s real, it’s part
of me now. But there’s two or three years, there was nothing.
Like not a drop of anything. Just carrying out and integrating.

I have a lot of theories about how it happens. I thought it was
like building up to it but I think that’s wrong. I think you have to
take time out of the window. It’s just like if you had an explosion,
and then the explosion [mimes a bell curve with his hands] goes
down like this I think you just approach something that’s already
happened.

But they’re all around. You have to find them. Sometimes
they’re very obvious, it’ll make sure you know. But then a lot of
it’s a scavenger hunt, you don’t notice all the things that are
around, I guess. Until you start noticing them.
J: Are the numbers the thing, or are they a signifier of
something else? Are they an alarm, or are they the thing that’s
happening?
miku: I think, and I’ve thought a lot about this, they’re common.
This happens a shit-ton to other people, not just me. I think I’ve
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experienced it at a higher level than most, but I don’t
understand how. I think they’re the only effective way, I mean,
how else could you flash someone that they’d notice?
But the question is, who decided that? Why numbers? What’s
behind it? I didn’t think there was meaning behind it until
recently, the 111, but I looked it up, but it seemed to have
meaning behind it. I have friends who this has happened to that
say, “oh no, numbers are, it’s all real, somehow.”
J: There’s a whole belief system called Numerology.

In Numerology it is believed that the divine and spiritual speak to us
through numbers. For example, Saint Augustine wrote, “numbers are
the universal language offered by the deity to humans as confirmation
of the truth.” Pythagoras was said to subscribe to some elements of re-
ligious and philosophical numerology. He believed that the soul was
real and that it transmigrated after death through reincarnation after a
soul drank of the waters from the River Lethe.

The numbers 3 and 7 have a rich history of being considered signifi-
cant or lucky numbers.

There’s 666 or the Number of the Beast, from the Revelations of Saint
John. There’s 888 or the Jesus Number, which was derived through the
process of assigning numerical values to the letters of the Greek spell-
ing of Jesus of Nazareth’s name and then adding them together.

In numerology, 111 is the combination of 1 and 11. There are three
numbers in popular numerology that have greater power than the oth-
ers, the numbers 1, 2, and 3. These are referred to as “master numbers”.
1 being the master creator, the leader, signifying the beginning. 11 cou-
ples the power of 1 with the power of 2, signifying the union of mascu-
line and feminine powers. It symbolizes the union of binaries, and the
unification of human and spirit, the mortal and immortal, the dark and
the light.

111 is the unification of all three master numbers, it is referred to as
the “Angel Number”. Widely reported by believers as appearing in re-
sponse to an ongoing spiritual awakening, the three digits are a sign of
blessing and come with a warning: your visions are manifesting, so now
is a time to take great care with your thoughts.

Numerology readings, much like astrology and tarot, are given to a
wide variation in reader’s interpretations. But the similarities spell out
a narrative that puts the artist behind miku’s experiences into a context
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of a defining period of their life, marked by a period of deep struggle
and subsequent recovery and rebirth.

Of the people I’ve met who have gone through these sorts of experi-
ences, none of them were numerologists, or heard the call through the

repeated witness of strings of numbers. Yet they all believed in powers
greater than themselves: whether they be gods, monsters, or the De-
partment of Corrections. It is a tale few people get the opportunity to
tell, but those who survive to tell it are immensely grateful for the op-
portunity, and they usually go on to lead extraordinary lives.
miku: Yeah, and [my friends] were like, ”Yeah, it’s real.”
Now I’m starting to rethink like, “Maybe it is?” I don’t know how,
but I think it is.
J: Something happened, or a state of mind happened, and “be
the light.” was a reaction to that state of mind?
miku: Kind of.
J: It helped you personally.
miku: It wasn’t supposed to be but it did, deeply, help me
personally. But I didn’t know at the time. [I thought it was] a little
bit of psychosis, I guess.

The artist behind miku lists and shows me many examples of these
synchronicities, none of which I can include here because they contain
too much personally-identifying information. But this article isn’t an at-
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tempt to get you to believe in numerology, or in any specific instance of
someone or something hides behind the curtain, manipulating reality
and leaving us clues on our Taco Time receipts. The artist behind miku
isn’t convinced either, he only knows that he experienced something
that defies easy explanation.

The Facebook archives we were given access to go back to 2015 and
contain dozens of photos of receipts, signs, and the backs of credit
cards. These are accompanied by threads of comments where friends
show concern and interest. And dismay.

The artist behind miku experienced these things and these experi-
ences led them from a place of isolation and desperation to a place of
hope and action.

To describe a miracle, one does not need not include the providence
of the miracle itself, and explanation for its forthcoming will always be
insufficient. What’s important is the transformation itself and that is un-
deniable.

miku: But I think at the height of it, there’s a deep nausea, I
think. To truly see this place isn’t real, isn’t comfortable.
It wasn’t what I thought it would be, I guess. After all that
happened, it kind of faded away. I ranted about it for a long
time and tried to figure it out, and documented it all.

That led me to mushrooms. I didn’t know where else to go.
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And then from that, whatever was downloaded — I call it, I
guess downloaded.
J: I’m really interested in hearing the words that you use to
describe it. That tells me a lot.
miku: I call it unfolding, there’s a mark of elegance, its
metaphors are holograms.
J: I think of metaphors as compression algorithms for feelings.
miku: Exactly. So, miku was this thing that was downloaded,
that when unfolded into endless... I just, I could tell, everywhere
I looked. But you can’t tell at first, like it’s just this thing, the more
you look into it, the ideas. That’s in all of it. It’s amazing, the No
Money In, it’s the most hyper aggressive, competitive
advantage I’ve ever... I didn’t know that at first.

The problem with packing up feelings into metaphors is that they
don’t always unpack into the original feeling. Sometimes they unpack
into something even less likely to describe the experience than our fee-
ble attempts to utter their unknown names.

As children, we’re rarely taught how to identify and describe our
emotions. Children are more often taught how to behave when they are
having strong feelings and that means how to not show any outward
signs of them. We are taught how to behave, not how to believe. That’s
not to say our parents were wrong. It’s important how we act in public
and that we learn self-control.

Fred Rogers of Mr. Rogers’ Neighborhood knew these things. He’s
been lauded for his efforts. As a society we’re slowly learning that our
feelings have repercussions on our lives and on each other. That if
maybe we learned better how to manage them, how to live in peace
with our inner torment, it might solve quite a few of our external prob-
lems.

We move on and start talking about miku as a Project. It’s sometimes
difficult to discern where miku the artist ends and miku the project be-
gins. One thing is clear: there are plans, big plans. Extensions of activi-
ties that the artist behind miku started as part of their recovery from the
loneliness of Seattle life and the frustration of a business failure.

J: What’s No Money In?
miku: That was, I wish I knew like... I just have always known that
was the rule. I’ve never broken it. I don’t know why. I’m not sure,
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that’s where it gets weird.
J: Is that a sticker culture thing?
miku: No, it was like a miku one. When miku was being
planned, it started with a sticker as the first product. But I’ve
always known that not a penny could be allowed in. It’s really
important that I can’t break that. Like ever. It ties into stuff down
the road.
J: You don’t take money from anyone else, or?
miku: Yeah, like no, it just can’t come in. If you have people,
then money can go out. There’s just no [way it goes out, not]
under any circumstances. Period. No money in ever. Even if it
just goes back out, it’s not allowed.

There’s like a frugality behind that and it’s helped really shape
a lot of stuff that’s important to things later on.
J: There’s was, back when I was a kid, this punk rock ideology of
D.I.Y., Do It Yourself. It seems like miku is very much in that old
school D.I.Y. vein of No Money In. Do It Yourself means
everything you do, you do it yourself, you make your own.
miku: Yeah, and it costs money. But yeah, you do it yourself.
Keeps the corruption out, it helps me attract people into it that —
cause you can’t fake it — you have to really understand, they
wouldn’t get involved unless [they agreed with that].

There’s an extreme competitive advantage cause when I had to
repair and build the things. Now when I want something, “here we
have this, this, and this.” You keep the money, you keep the door,
you keep the bar. All we want to do [is create the opportunity] so
then that, that helps, make things happen, I guess?

Like murals, I think I’m about the only one, when [someone
proposes a] budget, “no, you keep the budget.” So there’s built-
in advantage that way. That’s been really useful.

It ties into the tech side which is already kind of underway, so
imagine like an app, people have tried this before, it’s just an
app that, everyone can just chip in a dollar. It seems simple.
Until you have a million, two million, five million users. Then
you’re talking about the budget to shape industry and do weird
shit like that. The challenges, they’re already solved — API calls —
the main issue is keeping it legal.

But all that’s needed, there’s third-parties that’ll take 1%, they
pool the money, then when it reaches a threshold, they’ll send it
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out. They also check IRS database, and then mail out receipts.
Like that’s the hard piece.

The difficult [problems are all] outside of the app, so it’s really,
but yeah, that’s the donation app. It can be really, really
powerful and that’s why the No Money In rule, but I think it’s
important people know that their money will go directly to, and

if it’s scaled, that could, god, I don’t know. Look how many users
Facebook has, if it’s scaled, that could be operating budget to
do good that no one else has. I don’t understand why no one’s
done this yet.
J: That’s true about a lot of things. It’s obvious idea to the
person who thinks of it because you’re the person who thought
of it and everyone else is like, “Oh, why didn’t I think of that?”
miku: The No Money In, is where it starts becoming important
because you need faith. Just one little incident brings it all into
question. The scaling, if it could really take off, it would be
national media, if anyone caught wind of this thing that was
doing good with no money in and if it hits TV, then....
What needs help? Where could the community send money to
that would be good.
J: Seattle’s homelessness problem.
miku: Yeah. Then you enter it in.
J: And then I donate a dollar. “Fix Seattle’s homelessness
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problem, here’s my dollar.”
miku: There would probably be a threshold. I don’t know how,
the community would be able to vote it up to a certain
threshold till it reached the dollar amount that was needed.
Then when that happens, it fires off from everyone.
Pretty simple right?

J: The hard part is getting five million people to download the
app and give it a dollar.
miku: Yeah, you have to start small and build it and pray that it
hits, like the national media. If you hit that, then it’s a done deal.
That’s important. It’s not a gimmick, though. It’s real, pure
democracy.
J: So, it starts with, I’ma give a dollar to buy everyone outside
the Union Gospel Mission a gyro.
miku: Yeah, real small, it’ll start local.
J: Almost like a flash mob, right? I can’t feed the hungry, clothe
the naked, and heal the sick myself, but I’ll give a dollar to the
cause.
miku: Yeah, together we are strong type shit.
I may start on the web first. At least I could develop that a lot
quicker. That’s the tech thing, I don’t talk about that, except
[name], is becoming more important. They are a software
engineer that happens to specialize in API backends, which is
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exactly what [we need]. So I’m trying to get them onboard.
That’s a longer play, but I know there is fire in their heart.
J: Things you’ve already done are Taco Project.
miku: Stickers. The Taco Project was a long [learning process],
it’s taking off now, but it evolved from a lot of failure.
[First, I just made tacos and put them in coolers, and then

distributed the coolers around town.] But then you couldn’t find
them. And if [the people who needed them] were awake when I
was out, they might not be hungry.

I tried hanging them up, building a network of hooks on
trees, but nobody would eat them. Which makes sense. Kinda
creepy. Hanging tacos on trees. But I was trying, you know.
J: You mentioned growing your own vegetables. And raising
fish.
miku: I asked for help, I’ve been paralyzed on that, trying to
grow food. For one, I have to be able to afford it. There’s grow
bags. Ebb and flow hydroponics systems. Which is PVC,
affordable, make it yourself. But then, which is the right choice?
That gets into, what are you going to grow? If it’s hydroponics,
what all can go in the same water? Where does that divert?
What are the light cycles? When do you harvest?

So, I was paralyzed there for a long time. Then I asked for help
and someone came to me and said, “aquaponics”. I looked into
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it and it’s fucking perfect. I can get ’em for twelve bucks. I don’t
know what size tubs I’m going to get. All we need are some
tubs, some fish, and then. It’s so much cheaper, so much easier.
It’s kind of interesting. You can have fish. I think that’s been
decided.
J: What kind of fish?
miku: I don’t think it matters, just depends on the size of the
containers. I wish I could convert aquariums. You can make it
really pretty. They make them where you can put them on top of
an aquarium. But that’s getting into money. They’ll probably just
be tubs.

I worded it earlier, “I had a farm, but now I have many.” Now
there’s a lot of farms. Now it might matter less that I grow? I gotta
see. Before, I just had to get food and I couldn’t afford it. How do
you offset the cost? So you gotta grow a farm. There’s no other
alternative. But now that might change a little. I don’t know.

If this pans out, all of a sudden, we have access to all the
farms. All the local farms. That would be the most beautiful way
things have worked out yet.

Back then I didn’t really know it was going to be, I guess it was
Taco Project, but I thought that was it. I had no idea it would
lead to the Orion shelter.

Over the years I’ve learned to identify with the wolf as a spirit
animal. Which, I understand is the spirit animal concept. But I
didn’t realize it was always there. In boy scouts as a kid, there
was the wolf patrol, I didn’t know that until like a year ago. I just
remembered.

It originally happened, I just had some random Facebook
name [with the word wolf in it]. Facebook wanted me to change
it, so I photoshopped an ID and so now I just became [first
name] Wolf for the past ten years.

Over time I really identify with it.
I got drawn to the Eye. Osiris, the eye. I was led there, it

became a recurring theme, which I thought was really
interesting. I didn’t choose that. Why across time have we
always, why is it on our money, why is this? It’s tied to the wolf
star Sirius. That’s why I finally went in there, because of Orion.

Taco Project, the first one, which I didn’t choose, was on the
first day that Orion was visible in the night sky with Sirius.
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YouthCare is a local non-profit organization, founded in 1974, that
provides services for homeless youth in the Seattle area. One of their
fifteen locations is Orion Center, at the corner of Denny and Stewart in
downtown Seattle.

Thousands of the wealthiest young people in the world walk past it
on the way to their tech jobs in South Lake Union. The artist behind
miku walks past it to, every day on the way to work, but just walking
past wasn’t enough for them. Now, he donates time and supplies to
cook for the youth who come for brunch on Saturday mornings.

That’s where Taco Project is today. Miku is working on expansion
plans at the time of this writing.

You can find out more about YouthCare, including how to volunteer
and donate at www.youthcare.org.

J: I’m starting to see the connection. The numbers, the
synchronicity, but it’s not just about numbers, it’s about meeting
people at the right time as well. And the people open doors to
activities that you wouldn’t have had access to or would have
even thought to do.
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miku: I know that more now, in the past year. It’s all, it can’t
happen without people. The No Money In is dependent on
people, I can’t do it all. But ten people can do a ton of things. So
it’s super people-oriented now.

That’s the Taco Project. That’s why I’m trying to build a
community.

In order to build a community, one needs a space. A place for the
community to gather. And a reason for that gathering to happen. It
starts with art because art raises consciousness, consciousness leads to
understanding, and understanding demands action.

But the artist speaks about building miku and then walking away.
There is a desire for community but also a fear that there won’t be a
place for them in it.

J: I think you said you were close to the point where you can run
miku from your phone.
miku: I’m looking at that now. We’ve got a great space. Now
we’ve got the printer, it’s stocked. Over a year or two of going to
thrift stores daily, I’ve stocked for free community stuff.
J: I’ve seen your treasures on social media. You have found the
best stuff.
miku: I do go every day, so. But yeah, I call them magic thrift
stores. Whatever I need is there.
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J: Which ones do you go to?
miku: Capitol Hill Goodwill especially, that place just always has
exactly what I need. I go to Out of the Closet every day. If you
go over a year or two, you can really stock up.
It’s too dependent on space so I’m going to have to start
figuring out... it shouldn’t be dependent on space, especially an
expensive one. That’ll be an eventual long-term thing. I just got
to get it to where it can operate without a space. Especially with
me looking ahead, protecting what it is.
J: Would you ever consider working with something like Love
City Love?
miku: I want to know more about them. I always see it
everywhere, I just didn’t know what they were.
J: They moved downstairs below Stumptown by the Seattle
University Campus.
miku: I love basements and hidden secretive places. I didn’t
even know over there downstairs there’s a whole arcade. But I
never go in places so I didn’t realize everywhere has a
downstairs, so it’s like this whole hidden world.
J: I used to live in Chicago and Chicago had a lot of
metaphorically underground — you had to know someone who
knew someone — arts organizations. Storefronts in
neighborhoods where people are playing music, making art,
putting things together, creating their own communities. I guess
every city has that.

Is that what you want? What do you want in your dream of
dreams?
miku: I don’t think I really know. I know I’m scaling it.
J: More people are seeing your work. People are coming in with
fancy skills. They want to help you spread this positive message.
People are attracted to that.
miku: I think about that question a lot, that’s where it almost
gets into an energy, I don’t know how to put it into words.

Sometimes I’m concerned with, “are you saving the world or
are you going to burn it down?” There’s a feistiness with the
power.

Then lately, especially when it happened, I call it being bathed
in light. It changed my life.

But then when that goes away: the feistiness, the rebellion
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comes out. I view it almost as a balance. This feisty miku has
been making sure it’s headed so I could pivot if I needed to, but
then the light miku will come back and be like, “no no no”, so
there’s a back and forth.

At the core of it, the best way I know to explain it is, to not
have any say in it. To build something, to put a very large gas
can in the hands of the people and also some flowers so that
they could choose. And hope that they choose the flowers.
But I don’t know what that looks like. It’s concerning.

We’ll get there doing great, happy things. But there’s some
weird shit.
J: On one of your Instagram posts, you mentioned music.
miku: I spun records a long time, threw events, then kind of
backed away from it, but it was always my dream. Now I’ve got
all the gear, which killed me, I still owe so much fucking money.
But yeah, just trying to get that going again.

Do it at home? Hopefully. I have a place that can’t get noise
complaints, so hopefully just try to bring that back, because I
got good at it. I miss it, I guess. It’s not the same alone. There’s
something about playing for other people. But there will be
other people. Then you can do the cooking parties. That’s not
really, well I don’t know, it could be tied to miku? When you get
into events you could, “bring a can of food”, but for the most
part, that’s probably more me, because I think it’s fun.
J: What do you personally hope to gain from it all? Is it about
chasing away that loneliness? Has the light come to help you
find people to be in your life so you never have to be alone
again? Because it found you and it activated you, it started
doing all these things in your life for a reason.
miku: I believe this reason is to, I have substantial reason to
believe that it’s to do that. At the same... it’s changing now to
where I can’t walk away from this.

My point is, I’m still a normal person, also I have suspicions
that we’re creating this shared place and for some reason I think
it’s each of our own adventure and this is the adventure I’m
going to go on. But I’m still very normal, I go to work, I like
being in love.

So I don’t think I’m going to get anything out of it. I’ll have to
go more and more underground, I’m already about stop talking
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about all this shit on Facebook. I’ll just start sinking further out of
sight.
J: It’ll be you sinking out of sight, but the miku project will
continue on without you.
miku: And hopefully scale to other places. I call them “sprouts”.
Even the sticker, everyone has permission to, they can “be the
sticker”. They don’t have to mention me.

Before I forget, you made me realize. So much of miku, what it
is right now. There’s a lot more, but it hasn’t happened yet.
There’s all these plans going to, but if you go back in the
beginning, it was all that to me, it was all there. But I was just
some person, like, carrying around a cooler full of tacos. But it’s
never felt like that. But even now, I’m trying to list, what does it
do?

There was a lot of stickers on the street, I worked really hard
on that. The taco project is taking off. The community, it’s kind of
here now. But it still looks really small, grassroots. Like really,
really small. But at the same time, all of it’s been, the trajectory,
much larger things are all figured out.

Up until now, miku seems like a pretty standard street art project cov-
ering the city with subversively-upbeat stickers and wantonly-adorable
street art. Good-hearted and caring about his neighborhood and the
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people who try to make lives within it. But there’s more. Much more.
The artist behind miku has an agenda. It starts with an attempt to

change society for the better and acting on that by feeding the hungry.
The next step is to heal the sick.

Cannabis products have been used for millennia to provide comfort
for the sick and as medicines to heal. The push to legalize cannabis for
medical purposes took place over decades and is still ongoing. It in-
volved rigorous research and resolute advocacy on a cultural, scien-
tific, and medical level.

That fight is still ongoing. On a new front, the same struggle to restore
banned drugs to beneficial medication is happening with psychedelics
like psilocybin (aka magic mushrooms) and MDMA (3,4-Methylene-
dioxymethamphetamine, aka ecstasy). In Canada, a politician and
cannabis dispensary owner recently started a psilocybin microdose
dispensary, sending shipments of ground up psychedelic mushrooms in
up to 100mg doses for about $5 a dose to patients who can show a med-
ical need. He also the co-founder of the Vancouver Seed Bank, purveyor
of seeds and spores for growing San Pedro Cacti (for their alkaloid
mescaline), cannabis, opium poppies, and psilocybin mushrooms. And
they’re not alone.

In medical tests, Psilocybin has shown to be effective — even where
all other interventions have failed — in the treatment of mental distress
that accompanies PTSD and end-of-life anxiety. MDMA appears to have
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similarly helpful effects when used in a clinical setting.

In the United States, still in the grips of a painfully unsuccessful war
on drugs, progress has been much slower. It’s still federally illegal to do
research on cannabis, with the exception of industrial hemp products
which were brought into semi-legal status with the 2018 Farm Bill.

In recent days the Drug Enforcement Agency said it would work to
allow for more federally-accepted growers of high-THC cannabis for re-
search purposes. Currently there is only one allowed to grow marijuana
for scientific purposes and researchers have found it to be unrepresen-
tative of the current strains of high-THC cannabis available for sale in
states where recreational or medical possession and consumption is le-
gal.

Cultivation of psilocybin mushrooms is a legal gray area in the United
States, where grow kits are often considered legal only because there
aren’t any laws forbidding them, but the actual use of a grow kit to pro-
duce mushrooms is illegal. But just this year, Denver and Oakland both
decriminalized cultivation and possession of psilocybin mushrooms.
Possession of spores required to grow mycelium from which the mush-
rooms fruit is also allowed in the United States but for a handful of
states as long as they aren’t used to produce.

The artist behind miku is convinced that psilocybin mushrooms are
medicinally viable and intends to start their own mushroom distribu-
tion network that follows their values of No Money In and “be the light.”

miku: There’s a mushroom side. I’m not going to lie, it’s kind of
fucking scary, there’s a distribution network. Hidden in plain
sight. There’s no money. My home is clean. But we are putting
them out there and select groups of people will know where.
They are entrusted with getting them into the hands of those
that need them. Selling them would be the highest betrayal and
I would advise against that. But they understand this. It’s a
higher cause.

I think it’s important. I know by doing this, I exponentially
increase risk. But it’s important and it’s part of miku and I have
faith. I will not cower or lie or be ashamed of what is right.

It’s not my fault this is demonized. It is 100% pure, good
reasons.
J: I don’t think there’s any reason to worry in the near term, of it
causing the DEA to come down on you, “We’re gonna shut



50

down this diabolical mushroom distribution network!”
miku: I might get out of it by that time anyway. It needs to be
said once. I’ll try to never say it again. But that way, the people
that want to know, need to know. It’s there.
J: Okay, so let’s talk about the mushroom distribution network.
miku: The first harvests were fairly large, but distribution was
shit. Too much risk to impose on those that receive. I still
circulated a lot of them, but it wasn’t ready.

I think those first harvests were around thirty to forty cakes.
Nowadays, we fruit up to about a hundred cakes. Even
distributing them for free is difficult because of the large
quantity. I had a year or two to adjust and set up a new network.
The way they are distributed now is quite brilliant.
J: It’s also interesting information about miku that somebody
who needs it will explore more.
miku: Yes. It would be difficult, because if you asked me
directly, you’re not going to get very far. There are doors into
that, but the front door of miku is definitely not it. We’re not
selling drugs.
J: You’re distributing medicine.
miku: Actual medicine. Yes. And if it was corrupt, then why for
free? Why all that time and risk for free? Someone has to.
J: Why?
miku: Because, that’s where miku came from, no that’s not...
[long pause] there were no drugs involved with what led me to
mushrooms. That’s the interesting thing. Reality’s far more crazy
than any drug experience.

But that led, it’s like it was downloaded.
[The mushrooms], they’re helpful. I think they’re special. I

believe it you get them in the hands of the right people, they
can change the world.

That’s why I’m doing it.
I have faith. I don’t know how it’s going to reach the people it

needs to. I just have faith that everything else has been working
out. That’ll work out. I don’t know. I’m making the possibility
possible.
J: It’s as if the sticker was just a medicine, too. You’re putting it
out there. You’re not forcing people to be the light. You’re
giving them the opportunity. Or the reminder.
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miku: It’s changed. As my wisdom grew the meanings changed.
Originally it was, it had to be something that was impossible to
interpret negatively. You can’t read that and... but I had to be
subjective too. I know this is tactical, it’s not my phrase. It goes

back to the beginning of time. If you don’t believe in god, that
works too. Be The Light, it’s really open and subjective.

The dark side... It reminds me of this book Hatchet by Gary
Paulsen. I read when I was a kid. I don’t now why I remember
this, he couldn’t find birds, he was stuck on an island, but he
learned to see the shape of them. For some reason that stuck
out. That’s the sticker, the black, why it’s always in the same spot.
The more you see it, the harder it is to unsee it. It becomes this
forced meditation to bring the mind back to positive thought.
Then it’s like the fruiting chamber, the positive conditions in the
fruiting chamber.

It’s all tied to, fucking... All this shit, I swear, that’s what I mean
by “unfolded”. All of it was there and it unfolded. There’s all this
stuff to it. Complex.

So, that’s what the sticker was. Ironically, it was me that
couldn’t get away from it. I knew where they all were. So the
more I put them up, oh my god, that was all I saw.

During the height of it, I did saturate the city. Not so much
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anymore. Now it’s less saturated, but it used to be fucking
everywhere.
J: What neighborhoods?
miku: The main ones used to be Pioneer Square, a lot of it was
along the walk to work. So I was walking kinda by the stadium.
Not a lot in Belltown. Downtown you can’t. That place, they’ll
take it down in a day. That’s like a dead zone for art. Now there’s
mainly Capitol Hill, but I don’t put stickers up anymore, I do
mostly art. The stickers kind of died out and all that were left, the
“Shut The Fuck Up” sticker found the ones that were left. But
that doesn’t mean I won’t saturate the city, I’m a lot quicker now,
I can do it in a weekend. I’ll probably flare up and bring a
balance back to that.

Art’s more fun. Static stickers are boring. It’s just walk and stop,
walk and stop, walk and stop. Art’s more fun. Especially drawing.
I like crowded places when a lot of people are around. Cause
it’s fun. You have to wait and make sure no one sees you. But it’s
kind of thrilling. I like it.

I remember, like in the middle, well when the mushrooms
came — that was after I knew this place wasn’t real, so to speak —
those are the embarrassing posts, I don’t visit those. A lot of
times I would just say what immediately had happened when
you fling yourself up into hyperspace.
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One of them was like, the phrase “protect the cakes!” cause I
was growing mushrooms. I could see it all, cause you have to
keep the fruiting chamber — mushrooms are very particular —
everything has to be right. I was ranting about, “protect the
cakes!”, because that’s how I saw it.

We’re in this place, the fruiting chamber, the conditions are
not optimal, we’re getting pinged constantly. That may be the
root of, it probably is, that’s like the root of miku, was this weird
“protect the cakes” phase. I was seeing, nothing could fruit.
Because our fruiting chamber is all fucked up.

In hindsight, I must have looked fucking crazy. Well, I mean, I
did. I did look fucking crazy.
J: But you’re entirely sane, because it’s a perfect metaphor for
what’s going on.
miku: That’s probably the birth of miku. That’s what changed my
life and directed, the rest of my life will be this probably. All
traced back down to ranting on Facebook, “protect the cakes!”
J: Have you done much reading about the mental health
benefits of psilocybin?
miku: Not a ton. I totally think they can be. There is some
concern with, very little concern, I think in the end people have
to decide for themselves, you could bring out some latent
issues. I think it’s worth the risk. But there’s some ethical
concerns with me just blindly recommending it to everyone.

But then again, we’re going to distribute them. I think they’re
good. I think it’s more than the mushrooms, I think it’s what they
connect you to. That’s the only thing that can snap people out of it.

Now, I did have, the last time I touched them, [a very intense
experience]. Afterwords, I read about, I guess Terrence
McKenna had one, that every once in a while some people
have, saying the word “bad trip” is an understatement. It was the
most traumatic thing, times a thousand, that’s ever happened to
me. It was all wisdom, all knowledge, all time, all things, but
what that feels like was just hyperventilating and trying not to
black out for fifteen minutes. I didn’t really speak for two weeks.
I haven’t touched mushrooms in years since. I don’t know where
it came from. I think it just happens to some, every once in a
while, it’s almost like you connect, or you break through, or
something.
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Mushrooms are way more powerful than people realize. But
my whole life that’s never happened.
J: Was it like a panic attack?
miku: I didn’t know what a panic attack was [until later], but it
was a lot like that. Trying to retain consciousness. And
afterwords, breathing, I panted for a long time. It seemed to be
residual, breathing in, out, in, out, in, out, seemed to be able to
keep it at bay. That went on for a couple of months. I guess I
broke through. If it’s only happened once, it’s hard to say what
the fuck it was.

But the rest of the times I would just ride it out. That was when
I was bathed in the light, I guess. Then it went away.
But as it shout, I carried it out for years, and now I’m about to go
back and be like “I did the thing” and see if it comes back. It
may not, I don’t know. But I’m going to try.

Before, I was feisty. I just came out of, you go through a
messiah complex, phase. Yeah, I was feisty. I was making
progress, I had questions.
It reminded me of kicking open a door, [pantomime hollering]
“who the fuck’s in charge here.” Kicking the door down and all
you hear is me screaming bloody murder. I think that’s why that
bad event happened.

But now, my tail’s still between my legs, years later. Now, it’s
very humble. I did the things, is there anything else you’d like
me to do? Very, very humble.

Fear. That taught me how, I never understood what it’s like,
how can you love and fear god at the same time? But I
understand now. You absolutely can. I fear the fuck out of it. But
I also love it.
J: It’s like the sun, right? I love the sun, but the sun would burn
me to a crisp if I got anywhere near it. I mean, it burns me to a
crisp just going outside for too long on a sunny day.
miku: I have a lot of questions about this place. I think I’ve
found proof that it’s bendable. But still, nobody really knows.
I’ve got people who I would call teachers who have maybe ten
years on me who’ve gone through this. They’re further along. I
trust them. They’ve always been right. The weird thing about
these type of wisdoms, it doesn’t matter if someone tells you.
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You could have a book with all the secrets of the universe, but
it doesn’t fucking matter until you know.

Philosophers and artists alike have put a lot of ink on paper sketching
out the boundaries of reality. But as Jean Baudrillard said, “The secret
of theory is that truth does not exist.” Those of us that that seek truth
are destined to be disappointed.

That has yet to stop anyone from trying. We seem equally destined to
be forever in search of meaning.

“Everywhere one seeks to produce meaning, to make the world sig-
nify, to render it visible. We are not, however, in danger of lacking
meaning; quite the contrary, we are gorged with meaning and it is killing
us,” says Baudrillard. “The simulacrum now hides, not the truth, but the
fact that there is none, that is to say, the continuation of Nothingness.”

If meaning is a synonym for significance, Baudrillard seems to be say-
ing that our communally-hallucinated simulation has given us too many
options for false meaning. When we can purchase significance, when
we can clothe ourselves in objects that signify who we are, we cease to
be ourselves and become simulacra of ourselves.

We’ve reached the pinnacle of capitalist consumerism version of ego
death because we’ve stopped existing. We’ve become nothing. We’ve
come to find out that we never existed as anything but an mingling of
unfulfilled desires.

in
st

ag
ra

m
.c

om
/m

ik
us

ea
ttl

e



56

We find ourselves literally destroying the environment that gave rise
to life in our attempts to fulfill these self-destructive desires for pros-
perity and satiety.

J: It’s like you said, you were frisky when you were younger. I
took that to mean you maybe thought more highly of yourself
than you should have.
miku: Definitely. But in a deeper sense. I’m humble, but I
thought I was climbing the ranks of something. I am not.
J: Now you’re more, you said you’re more humble.
miku: Yeah, a lot more humble. I’m simply a servant.
J: That’s a spiritual growth moment that we all have to go
through. I read a lot about storytelling and Dan Harmon and
Joseph Campbell talk about the Hero’s Journey. They all involve
a fall from grace, almost. A journey into the underworld.
miku: I call it the wilderness.
J: You can’t find yourself until you’ve been well and truly lost.
miku:: Yeah, everything in this place is upside down. I have a
list. Everything is upside down here. And backwards.
Everything is odd. I have a whole list. I’ve started noticing. I
solved it later on. It’s not backwards, we’re backwards. We just
have to grow up and see.

But yeah, for the longest time, I was like, “everything,” because

in
st

ag
ra

m
.c

om
/m

ik
us

ea
ttl

e



57

be the light.

I saw that pattern, “why is it all the wisdom is like...” But it’s just
because we’re fucking so lost. It seems backwards.
Rise and lift others up. Learn to stand upright and kneel. Or
you’ll find you’ve hit rock bottom.
J: Have you ever been diagnosed with a mental illness.
miku: No. That was a concern — psychosis — during the sync-
pocalypse, maybe. But it was objective. I wasn’t seeing patterns
in things. I know we’re good at that. These were hard, physical.
Outside of when I was 16, fucking everyone’s diagnosed with
depression and given... that’s just what they do to kids now. But
outside of that, never.

It definitely went through my mind, “Am I crazy? Oh my god,
I’m crazy. Either this place isn’t real or I’m crazy.”
J: I have been diagnosed with a mental illness, PTSD. I’m a
member of a club. It’s called Seattle Clubhouse
(www.seattleclubhouse.org). It’s a vocational model, I guess? A
bunch of mentally ill people get together and run a clubhouse
together. I also struggle with loneliness. I’m starting to think
that’s kind of a human thing.
miku: Yeah, everyone’s, we’re all fucked up.
J: We all feel alone.
miku: We all feel alone. But I assure you, we are not.
J: And we’re afraid to reach out to each other because we all
assume everyone else has thousands of friends and doesn’t
have time for us.
miku: And look at all the problems from the roots of that.
Addiction, all of it.
J: Loneliness, last I heard, isn’t an official mental illness. It’s kind
of the human condition.
miku: The meat grinder of the soul.

Neurodivergent people struggle to find place in supportive communi-
ties and are frequently shunned by neurotypical people. Maybe because
they don’t understand mental illness or because there is a fear for the
symptoms of mental illness. In my experience, people with mental ill-
ness are only slightly more difficult to work with than neurotypical peo-
ple, but they bring a unique set of skills and perspectives as well as an
sensitivity to life that is inspiring.

I’m hesitant to say that the artist behind miku is neurodivergent, even
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though he’s clearly had some unique experiences that, self-admittedly,
have caused him to question his own sanity. But he holds down a day
job. He’s a talented and prolific artist, respected by his peers. He main-
tains relationships and has a community that supports him.

If he is mentally ill, sign me up for whatever he has.
I have a friend who says it this way, “Everyone wants a van Gogh in

their living room, but nobody wants van Gogh in their living room.”
Imagine being a neurodivergent person who doesn’t have the same ob-
vious talents as someone like van Gogh. Even van Gogh had great diffi-
culties finding buyers for his art during his life, relying on his brother
Theo and other relatives to fund his work.

Due to the breakdown of the family unit in the United States, then, it’s
up to neurodivergent people to either create communities among our-
selves outside of the mainstream or go it alone, because what are our
other options? Most of us don’t have a Theo to turn to, and we have
great difficulty building self-supporting communities because we don’t
have the same access to resources. We’re set up to fail.

This isn’t unique to neurodivergent people. LGBTQ+ communities
and communities of people of color struggle with this as well.

That members of these communities are doing as well as we are is
testament to our resilience and potential for greatness. If we had re-
sources at our disposal and weren’t held back by institutions that hin-
der our progress while thinking they are protecting us, it beggars the
imagination to envision of what we might be capable.

J: The way I look at it, people with mental illness used to be
shamans and priests. We used to be spiritual leaders. We were
artists and visionaries, though we’ve found new niches in the
entertainment industry. People with mental illness were able to
see things that nobody else could. Instead of saying, “Oh, well,
you’re crazy. Clearly, you’re crazy and we shouldn’t listen to
you.” Back then, people used to say, “Oh, you can see things
that I can’t? You must be someone special.”
miku: Now it’s the opposite. And anything that can lead you to
that is demonized. And everything that can kill you is glorified.
J: Yeah, like you said, everything’s backwards.
I’m just spitballing here, but I’m trying to think, we see numbers
because there are so many numbers in our world. There are so
few trees anymore, so few animals. In the old days, people
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would have burning bushes talk to them, or animals, or they
would see things in the sky.
miku: That’s a good point. Numbers are just what happens to
be here now. That begs the question, who’s behind that? Why?
J: It is whoever. Whoever’s running the simulation, or it’s god, or
it’s...
miku: I’m torn. The concept of both at the same time is really
important to me. The union of opposites. That’s the key to every
fucking door. As you progress down this type of path, I think it’s
both, both at the same time. I think I’m literally generating this
entire fucking place, but so are you. This may sound crazy, but
it’s actually common knowledge to those in the know. At first
you’ll start thinking everyone’s fake, that you’re the only one.
Then that’s where you start...
J: With the solipsism.
miku: Yeah. I think it’s both at the same time. That both at the
same time concept got me through every fucking thing like that.
J: It’s a collective hallucination.
miku: I think, yeah. It seems like, and we’re born into it.
Obviously we can’t do it when we’re born, so you’re seeing the
shared, and then you can progress, you get -- I don’t want to say
strong -- well, yeah, I mean strong enough, you can overpower
it, kinda. But then, who’s... it doesn’t really explain the numbers.
If we’re all deciding ourselves, then why did we all decide
numbers? So, I think the number thing leans more towards
simulation. Someone or something else is using it. Which is
concerning. It contradicts what I’m...

Yeah, I really want to know. It’s concerning. What is it? What
the fuck is this place?

I think if there was a god, he’d be like “oh fuck, I have made a
terrible mistake.”
J: Stephen Hawking, before he died, said something about
simulation theory, that it doesn’t really matter if this is a
simulation or not. This is just as, if you’re eating a simulated
hamburger versus a real hamburger, they’re both hamburgers.
miku: I was talking about that the other day, at what point does
an illusion become real? I spent years trying to objectively
figure out, what it all was.
J: That will drive you crazy.
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miku: Yeah. In the end it doesn’t change anything. If Elvis
materialized right here riding a donkey up the street, it doesn’t
fucking matter, what would it change? No one will believe us
and even if they did believe us, it changes nothing. You’re no
closer to the truth. It doesn’t really matter, we’re here.
That’s kind of helped me to get into action. I never had action.
I used to, back in the height of it, say, “Gather close to protect
one another until we figure out what the fuck’s going on.”
J: And ultimately, it’s a distraction from what actually needs to
be done.
miku: Yeah, in the end, you gotta decide what you need to do
and do it. It doesn’t matter. I like metaphors, it’d be like going to

a movie and hyper-obsessing over a pattern in the carpet. Then
you miss the whole fucking movie and none of it ever mattered.
I think it’s like that.

But yeah, on the homeless, I don’t know. It came from this. I
just knew I had to. It flipped my life upside down and now I do
this. That’s a tough one, I don’t know how.
J: If anybody in Seattle needs the help, right? Those are some of
the most vulnerable people in the city and some of the most
overlooked people.

I see a lot of graffiti that says, “Help us. Are you blind? Do you
not see what’s happening?” One in particular, I’m thinking of,
there’s actually a Henry wizard, he spray-painted a wizard
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underneath the Ballard Bridge, because I ride my bike under
there, the bike path has spray-painted on it, that’s where I saw
“are you blind? Do you not see what’s going on?”

These people are essentially camping in the city because
there’s nowhere else for them to live.
miku: Yeah, I hate that.
J: They’re definitely crying out and they have been for...
Nickelsville was established when Mayor Nickels was mayor and
I can’t even remember how long ago that was, at least ten years
ago. [It was 2002 when Mayor Nickels was elected and
Nickelsville homeless encampment was founded in 2008 in
response to Nickels’ sweeps of homeless camps during his
tenure as Seattle’s mayor.] So this has been going on for a long
time.
miku: I remember, in the beginning, I spent so much time trying
to optimize, and scale it. I wasted a lot of time, asking, “what do
they need? Emergency blankets? Fucking toothbrushes?” Really
trying to do the same thing that everyone else was.

I’m a completely different person than I was and I don’t know
how I’m going to fix it, but I’m going to go fix it.
I’m more wise now, but back then, when I started out at that
angle, literally going out, handing out tacos, but now it’s
different. Now I’m going to build this thing and I just know it’ll
work. I don’t know how it’s going to help. That was a big growth
thing for me.
J: If it gets more people involved in it? That’s what I see in this
city, everyone’s concerned but nobody knows what to do.
miku: That’s why I would make a terrible freelancer now. I would
be like, “just let it be. Just do it.” I don’t know how to put it into
words, but I don’t think you go out and fix it that way. But it gets
into crafting reality, bending reality. That’s why I don’t think it’s
been done. It’s hard to do. I’m not even sure it’s supposed to be
done. In the end there’s always an apocalypse going on. In a
hundred years everything that’s alive except the trees will be
dead. That’s happening constantly.

Then there’s the whole, “Suffering is Honey” thing, it makes us
who we are, it makes us beautiful, we have to touch the hot
stove for some fucking reason.

Whoever designed this simulation was like, they’re fucking
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assholes. Everything eats each other to survive. McKenna calls
this a meatgrinder. It’s really a nightmare. If there are places you
could choose to go... who the fuck, what higher self would say,
“Yeah, let’s go there! That sounds fun!”
J: This is actually Hell for cows. Humans are just here to torture
cows. We’re actually the demons. We’re the ones with the little
pitchforks.
miku: For one, I think we’re here to save ourselves. When you
try to save the world, you’ll save yourself. Outcome is a trap. We
aren’t here to save the world, but simply to try.

I think people need to [do something], but people just don’t
care. I don’t hold it against them. I don’t know what happened to
me. It’s not normal. But then I don’t know how many people really
care. I know a lot of people don’t. They may be content with that.
They don’t have to fucking care, they can do whatever they want.
J: A lot of people are afraid to care.
miku: It’s hard.
J: If they start caring and they aren’t able to do anything about
it, then they’ll feel terrible.
miku: With the shelter meals, there’s a cost. When you learn
their faces and then you see them sleeping outside. Then it’s
more real. And these are teens. That is the cost.
J: Then they’re your friends that this is happening to. They’re
not just strangers. They’re people you know, you know their
names.
miku: The world tends to assume doing what’s right means you
win. No. Well you do, but you will need to shift perception to
even see that. But for most, doing the right thing means you
lose.

I chase different things now. I didn’t lose. I gained what I’m
after. But other people would be like, “aw fuck, that costs too
much”. But if I help somebody and I get evicted, I’m not going
to walk away feeling like that. I’m a good person. But if you’re
not chasing those type of currencies, out of all the currencies,
money’s the most worthless. But then there’s compassion and
honor and respect and loyalty. Those things are powerful and
worth chasing. They come at a cost, but they can’t be bought.

Miku’s built around a lot of those currencies. It’s as plain as
day to me. You have a thousand people, what is their day rate?
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$200? It gets kind of expensive, real quick.
But if they believe in the cause, it’s free. That scales all the way

up to a billion people. But you can’t scale money up that far. So
to me, it seems obvious. The world is very money oriented.
J: Especially the United States. Because we have so much of it. If
in the United States all of a sudden Compassion became the
coin of the realm, we’d find out we’re all paupers. So we focus
on what we have the most of.

miku: But also, this place takes money. I certainly need money
to get miku off the ground. Ideally, I could do away with it. But I
can’t right now.
J: But not so much that you’re willing to take money from other
people.
miku: Yeah, the No Money In rule is fucking in stone. I’ve had
years to fortify that. Even if Bill Gates came with a billion dollars,
I’m dead serious. Young me would never trust myself to do this,
but I would instantly turn it down. That’s that.

Because I know I would just do what we’ve always done and
we would fly through it and nothing will have changed.

If I wanted money, I would go get money. Not allowing money
makes it more difficult. But it will work. No Money In is critical to
pieces that will come later on. It’s part of the adventure. It takes
money, but it won’t go through miku.
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“The most embarrassing part of the film is that the new problem
posed by simulation is confused with its classical, Platonic treatment.
The Matrix is surely the kind of film about the matrix that the matrix
would have been able to produce.” — Jean Baudrillard

We live in a consumer society, with an economy that requires increas-
ing levels of consumption to thrive. In Baudrillard’s Simulacra and
Simulation, which was the basis for the movie The Matrix, he wasn’t
arguing that we lived in a literal computer simulation of reality, as
philosopher Nick Bostrom suggested in 2003.

“Many works of science fiction as well as some forecasts by serious
technologists and futurologists predict that enormous amounts of com-
puting power will be available in the future,” he said. “Let us suppose
for a moment that these predictions are correct. One thing that later
generations might do with their super-powerful computers is run de-
tailed simulations of their forebears or of people like their forebears.
Because their computers would be so powerful, they could run a great
many such simulations. Suppose that these simulated people are con-
scious (as they would be if the simulations were sufficiently fine-
grained and if a certain quite widely accepted position in the philoso-
phy of mind is correct). Then it could be the case that the vast majority
of minds like ours do not belong to the original race but rather to peo-
ple simulated by the advanced descendants of an original race.”

No, Baudrillard’s philosophical treatise suggests that humanity has,
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through contemporary consumerism and industrial civilization, created
a perversion of reality which has supplanted the reality of the physical
world, stripping it of all meaning for us. That we have taken our love for
sweet fruit and turned it into an trillion dollar economy generating high-
fructose corn syrup that has infiltrated our food supply. That we have
taken our human impulse for migration and freedom of movement and
turned it into an car culture that’s hostile to life, that kills over 35,000
people a year in collisions and over 50,000 a year due to pollution. That
every life-sustaining and life-affirming impulse that we have is per-
verted into a thirst that can never be quenched and that leads us to dis-
ease and destruction.

Because of humanity’s lumbering and crashing its way through the nat-
ural resources of the planet, in the last forty-five years we’ve lost over
fifty-percent of the animals that once dwelled in forests around the world.

To be honest, I hope this reality of post-modern late-stage consumer
capitalism is a Bostrom-style computer simulation. It would be the only
thing that would give me any solace at this point. Consider that this
summer alone the Amazon rainforest, the Siberian tundra, the peat
forests of Sumatra, Borneo, and peninsular Malaysia, the Arctic Circle,
Sub-Saharan Africa, and the state of California have all witnessed dev-
astating fires. Glaciers are disappearing all over the northern hemi-
sphere and the sea level is rising and filled with discarded plastic. Our
aspiration to a better life is threatening life itself.

We are definitely living in a Baudrillardian simulation headed out of
control and it’s time someone hit the reset button.

miku: The key point is that the place started bending. The
impossible started happening. As long as we can say that, it
doesn’t matter if people believe it.
J: It’s like The Matrix.
miku: It’s a lot like The Matrix.
J: You know, Morpheus believes Neo is the one.
miku: My best friend, who actually killed himself, I don’t know
why. He used to always say that, that he protected that which
matters most. But I know I’m not Neo.
J: No, you’re Morpheus.
miku: I don’t know what I am. Am I Morpheus?
J: Yeah, you’re Morpheus. You see the thing and no one
believes you.
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miku: That does make... I do feel more like Morpheus than Neo.
Because it’s not about me. I don’t know what it’s about.
J: The stereotype of people who are deluded is, “I’m Jesus
Christ!” or “I’m Julius Caesar!” or “I’m Napoleon!”. You haven’t
given me that impression at all. If anything, it’s been the
opposite. You’re like, “it’s not about me, it’s not about me, it’s
not about me.”
miku: I think I was given a seed and shown the tree. No one
else has seen the tree. I water and protect the tree. But it’s not
my tree, nor am I the tree. And it is sprouting.
J: There’s a thing, it’s generally about this positive message and
building a community. Those are only delusions in a world
where having a positive outlook and a desire for community is
an aberration.
miku: Yeah, I asked a lot of guidance, especially when it started
at 666, I was worried. Because something started steering my
life and it still does. So there’s concern, “do you trust this?” But
none of it’s bad, so I don’t have any reason not to, yet. But it
does feel weird when you start feeling like you’re being led by
something.
J: It’s a really human experience. I know dozens of people who
feel like something is moving in their lives. Most of them call it
God. Some are more specific, Jesus or Mohammad.
miku: I call it The Light.
J: I have friends who call it Higher Power.
miku: It’s a thing.
J: It’s a thing. It’s real.
miku: It is absolutely real. I ha doubt before too, so I get it.
J: I think when you try to explain it so much, “It’s this tall, and it
has purple whiskers...” It’s okay, that’s what you saw, that’s the
manifestation.
miku: There’s something behind the curtain.
J: You are not alone in that. That is part of the human condition.
The feeling that something is moving this, and it’s not me. If it
were me, there would be way more hookers and blow. So it’s
clearly someone that’s not me that’s running the show. And
thankfully, they seem to have a pretty good plan. A plan for
better things than I can think of.
miku: It feels kind.
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We imagine a loving and powerful creator that has gifted us with life

and provided us with everything we need to survive. Our first model for
this being is, for most, our parents.

At some point in our lives, we begin to rebel against our parents’ con-
trol of our lives. We reject them and their ways and strike out on our
own path. We quickly learn that life is harsh and unforgiving, that telling
the truth isn’t always the best course of action, that everyone is looking
out for themselves first and foremost, and that life is filled with pain and
hunger and rejection.

Yet, somehow, we survive that period of our lives and come to trust a
few others enough to form new families. I’ve never met a person that
didn’t have some version of a rags to riches story. We all encounter ad-
versity in our lives and we are all doing our best to get by.

As we age, we look back on our beginnings and reflect. We reexamine
our upbringing and see the gems of wisdom that were given to us that
we mistook for platitudes.

We do create our own realities. We give each other permission to ig-
nore injustices, or the courage to fight them together. We can boost
each other’s confidence with kind words and encouragement, or we can
tear each other down with falsehoods or poorly-delivered criticisms.
We can live up to our ideals and principles, or we can skulk in our
wickedness and sloth.

J: Has miku brought you happiness?
miku: A different kind of happiness. Yeah, I am happy. It’s a ton
of work and struggle. Maybe it’s fulfilling. I don’t know.
Something about the word “happiness” seems off when I look at
it through my current understandings.
J: Purpose.
miku: Yeah, purpose. I believe this is my purpose. If I choose.
J: Because “purpose” maybe doesn’t give you happiness, right?
miku: Maybe what I thought was happy, isn’t happy. Maybe this
is happy? And happy includes suffering.

I have purpose. I don’t have to do it. So it must make me
happy because I’m doing it. There’s also a lot of faith. I just trust
that it’s right. I know what’s good for me is not necessarily
enjoyable.
J: A lot of people never come to that realization.
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miku: The road to becoming a good man has been paved in
suffering. That is the road I want to take, though.

I had to hide a lot of that in art. The bee with the honeycomb
that says “suffering”, that’s an old concept, “Suffering is the soil.”
But that doesn’t mean I like suffering.
But there is suffering. I just spent my last $100 on food for the
shelter meal. I’m short on rent. There is fucking suffering. But at
the same time, what would I have done? I would have ate out
three or four times, and I would have been just the same I
always was.

I don’t regret paying for the shelter meal. Even though doing
so brought me suffering. I’d rather be right than happy. But I
might be both.

That was the meaning of 111. And now all of a sudden,
there’s friends and everything’s working out in the community. I
think that’s when it’s really going to be something special.
Hopefully for other people too. It’s for other people. I need it.
But it’s going to help a lot of other people too.

I know it will lead to brighter days, but if it doesn’t, I’m okay
with that. But things are pretty bright.

Writing has always been helpful for me to work out what the
fuck is going on. What am I doing? More people should ask
themselves, “Am I happy?” That’s a tough one.
J: Absolutely, it is a tough question to answer. I had a friend,
long time ago, who said basically the same as you just did.
Doing what you’re supposed to do isn’t necessarily enjoyable.
He said, a better word for it was “joyful”.
miku: There you go. Joyful. I like that much better.
It tests your faith. I really am short on rent. But I know, I’ve been
here before, it comes. One way or another.

One thing I’m wondering. Is this ability, whatever it is. Is it tied
to the fact that it’s wholesome and good? If instead I only cared
about myself, would it all still be falling into place? Is it tied to
the good or is it tied to something else? I don’t want to switch,
and I don’t want to find out. [Another artist’s name] was telling
me, “You could just turn bad for three years and find out.” I don’t
know if I want to find out that bad. Because what if I’m wrong?
Sometimes I wonder if because the printer is free, that’s why I
have it? Will rent keep magically appearing because of how the
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space is used? I think it may be aligned with that. That’s one
thing I won’t be able to find out in this lifetime.

I would be curious. If I turned into a complete asshole, would
it still flow? I don’t know.
J: You might just end up being a very poor asshole.
miku: Yeah, same thing, still poor, but just an asshole.
Surrounded by magic still, but magically shitty things. Nah.

Throughout this interview I gained a lot of respect for this artist. He
spent a lot of time and exercised a lot of patience helping me under-
stand his experience, and also helped by curating all these marvelous
photos of the public works of art he’s been putting up all over the city
for the last couple of years. His artwork adorns the cover of this maga-
zine.

Thanks, miku.
I’m excited to see where the project that is miku goes from here and

what becomes of the artist who got it started. I still see “be the light.”
stickers around my neighborhood, but as I spend more time outside of
my neighborhood I start to miss them. I notice other artist’s works
wherever I go now. My mind has been expanded, or at least, my field of
view has opened up a little bit wider.

I try to not just “be the light.”, but I also try to widen the beam so it’s
not just shining on the people close to me, but to everyone I pass on the
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street. I try to shine it on my neighbors and in new neighborhood I ex-
plore. Deep down, we’re all neighbors: we all live in the same solar sys-
tem..

Seattle is a city that’s become a victim of its own success. Out in the
big wide world, there are kids whose dreams are about learning how to
write code and moving here, because they’ve heard about the magical
Emerald City, where there is unimaginable wealth and it is the home of
some of the most exciting tech companies in the world. There are abun-
dant bodies of water to float upon and mountains to climb and trees to
shade us.

For all of the problems we face, we haven’t given up. We’re not quit-
ters: we’re still trying our best and we still have our ideals. Our awk-
ward progressive values creak and moan under the weight of our
excessive wealth, but we still seem to believe that we can hang onto
both.

I’m okay with trying, I’ll pitch in.
But when push comes to shove, if we have to drop one to survive,

which will it be?

J: We keep telling the same stories. People doubting
themselves, sticking to their convictions, and things working
out.
miku: It’s all hidden in plain sight. When I came out of the
wilderness — it’s the same for most people — the only thing I had
learned was the same shit I always knew. It’s the layer cake, the
cosmic onion. Treat others as you would yourself. Lift a stone
and I am there. Mustard seeds.

There is no other. It’s all right there. You did it to yourself.
You need to forgive yourself.

The artist behind miku would like to invite you to visit the miku
instagram account at instagram.com/mikuseattle. The photos from
this piece have been curated at #mikuseattlebin1 for you to enjoy in
full color.
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